Prolegomena to an Histrionic Historionics

The prognostic capability of poetics, both ancient and contemporary, remains dangerously insufficient.  Some may argue that it is not the role of a (or any) poetic to predict the future, while simultaneously studying and attempting to develop more comprehensive poetics with the power to describe, inscribe, and prescribe all modes of cultural production.  Is not this gesture towards a comprehensive poetic (similar to the quest for the unified field theory in physics) an attempt at describing the relativity of modes, systems, environments, and their components?  Is not the future an inevitable mode?  An environment as yet unknown, one that will soon bear the weight of an almost incalculable number of natural and cultural productions?  The long-sustained prevarication of a prescient poetic’s value to the artist and the non-artist alike discovers a calculated oversight propagated by theorists who were unwilling to articulate its paradoxical mechanics.

The benefits of a prophetic poetics are manifold, from a reduction in redundant cultural production
 to the establishment of a critical advantage.
  It must be understood that to reach the unique, artistically efficient space that a poetics derived from histrionic historionics will provide, an initial exhaustion of natural, physical, mental, and emotional resources is necessary.  Only after the near-total expense of resources and the evacuation of traditional future-blind behaviors (current poetics) will we be able to begin reaping the leisure a temporally-focused poetic will afford. 

Only by wildly reproducing and recording all of the events of the past that never happened can we predict the future.  The principles of histrionic historionics are simple:

Assume the task of (re)presenting every past event in every permutation possible that 

never happened.  (Re)present all of non-history.
  This, to be sure, will require a monumental effort and re-appropriation of funds, but the results will outweigh the costs.
 If we dispense with now-all-but-defunct Humian skepticism that casts doubt on fundamental cause-effect relationships, we can assume that the generation of non-history, in all its aspects, will insinuate a present that corresponds.  If we can come to know everything that never happened, what is not happening at this moment will become clear.  After establishing the constituency of non-history, it is a simple matter of deduction to reveal history.
  By direct correlation to an actual history, the actual events of the present will become derivative and accessible.
  We will finally know what it is we are doing Right Now.  The derived events of the present will provide the opportunity, again, via deduction, to determine every possible event that is not happening.  By direct correlation, what will not happen in the future, as a direct result of the events that are not happening in the present, will become clear.  Once it has been determined what will not happen in the future, we are again left with the simple process of deduction; the result:  the actual events of the future.

The disadvantage of histrionic historionics concerns the current inefficiency of false-history writing capabilities.  We simply cannot generate the objects, events, data, and corresponding results quickly enough to effectively categorize present and future actualizations, which leaves us, as humans, endlessly wondering whether they are instrumental or fundamental, a placeholder or a cornerstone.
 Once technology and focus have caught up with theory, the project can begin.

� Histrionic historionics is the foremost example of what is coming to be known as pro-seizural poetics.


� Imagine the material and temporal conservation that would accompany knowing whether or not a particular activity or index of that activity is going to come to exist.  The elimination of duplicate works alone implies a spatial conservation that will become increasingly important.  


� The “head-start” provided by a prescient poetics would allow critics to research and critique works that haven’t even come to be yet.  Critical discourse about as-yet-unmade works will have the ability not only to affect cultural production that takes place after a particular work has been made (as it does now), but also the power to affect what work gets made at all.  This critical “short-circuit,” the determination of a work’s strengths and weaknesses before it’s ever made, will provide the foundation for an almost material-free cultural production, true conceptual art, wherein things are never made, only ideas of things that might be made are discussed.   


� “(Re)present” is used loosely here.  Note that the actual (re)presentation of all past events that never happened requires painting every painting that was never painted, speaking every word never spoken in every language that never existed, building every structure that never existed, making every sound never made, making every motion never made, along with trying to establish the circumstances that will generate every natural phenomenon that never happened, etc.  


� Just imagine artists free of unnecessary production and critics free from a backlog of raw material…not to mention the freedom from incessant cultural and critical debate the public will enjoy.


� Note that this premise assumes a finite number of historical possibilities based on numerous factors, including technological restrictions that respect a natural course of evolution and development (early man would not develop silicon chips or combustion engines). 


� One of the major objections to an histrionic historionics is that the (re)presentation of non-history immediately makes it a part of actual history.  In effect, once it has been done (a noise has been made, a building has been built), it exists as history, not as a depiction of non-history.  This might be true, but with a single important difference: one must keep in mind that the purpose of these (re)presentations is instrumental, they serve only as mathematical and logical place holders that facilitate the determination of present (and future) events.  One would hardly want to say that of actual history – that it is just instrumental in the generation of the present and the future, rather it is fundamental.   This is precisely why the inefficiency of non-history production capabilities must be improved, because for every event produced as a depiction of non-history that becomes actual history, there remains any number of other potential events that must be deciphered.  As that gap closes, the delay that will accompany categorization will be negligible to the degree that there will be no room for debate as to a feature’s value or viability. 
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